DESIGN ARCHITECT’S STATEMENT

Countless generations of architects and artists have been and continue to be inspired by
the aesthetic challenge offered by the spiritual dimension of existence that transcends
life’s material limitations and go beyond them.

For over fifty years the illuminated wisdom and visions of Mlawlana and Shams-i Tabrizi,
to the extent that T have been able, have inspired the creative imagination and intuitively
motivated my designs as an architect and teacher through a Khalq-i Jadid process.

Although my manifested works have inevitably fallen short of the profound depths of
these inspirations, the timeless principles they have nurtured in me during the process
have provided a consistent and strong quest to shift architecture from the dominant,

contemporary , materialistic & machine-inspired Mnctionalist aesthetic to a more holistic,
environmentslly sustninable, human scaled and spiritually inspired design approach.

Therefore, kindly accept the donation of these preliminary design refinements for the
mausoleum as meditations on a place suitable for a memorial to commemorate and keep
vital the sublime sense of the “Alam al-Mithal” that
Shams-1 Tabrizi and Mawlana inspire.

Sincerely,

Nader Ardalan
Nowruz 1398
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The Sense of Unity

The SufiTradition  Nader Ardalan and
in Persian i
Architecture




The Structure of Space

Space is one of the most direct symbaols of
Being. ILis primardial, all-pervading. and, in the
cosmology of Islam, the “locus™ of the Universal
Saul,

Traditlional man tends towards a mode of
comprehension which provides a metaphysical
interpretaticn of life, an interpretation that precedes
and goes beyond all external perception. This
mode of comprehension, or initial interpretation,
affects all of man’s perceptions because it begins
by situating him in the universe (fig. 13). Initially
this interpretation determines his awareness of
cosmic space as an externalization of the
macrocosmic creation which is analogous to his
own microcosmic self (fig, 14). This traditional
Hermetic concept forms part of the world view
incorporated into the lslamic perspective, a view
inwhich the universe is composed of a macrocosm
and microcosm, each containing three great
divisions: the body (/ism), the soul (nafs), and
the spirit (rah).

Twao interpretations of this concept arise
which. although apparently different, are essentially
the same. In the first, God as Manifest (Zahir)
(fig. 15), is the reality of universal externalization.
Fram within the concentric circles of the macro
cosm, there is an outward movement fram the
earth as corporaal manifestation through an
all-pervading soul to the enveloping Heavens,
viewed as the seat of the Divine Spirit.? In the
secand, complementary view of God as Hidden

) (fig. 18), there is an inward movement

1 the microcosm of man, beginning with his
physical presence and mowing towards his
spiritual center, the " Hidden Treasure.” The two
schemes correspond to each other, at the same
time that one is the reverse of the other,

Orientation in Space

In structured space, man knows where he is;
direction is meaningful to him. Reirforcing this
universal order are the corporeal creations of the
macrocosm and the microcosm which exhibit

Space 11
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Table 4:

Traditional Forms

Archetype

Form

Style

1. The Recapitula-
tion of Paradise

Garden (Bagh)
Courtyard (Hayar)

Bagh-i-Fin
Madrasah-yi-Nimawar

2. Sacred Mountain

Socle (Takhr)

Takht-i-Jamshid
(Persepaolis)

3. Transition—the
Way

(Fvén)
Porch (T&lar)

Masjid-i-Jamic,
Chilil Sutiin
Sanctuary Portal

. Hierarchic De-
marcation (of
time and space)

C—.am'\:\ié\-"
(Darvézah)

All Qapa

. :-’\ﬂql‘.iolicit\.r

Room (Tag)

Madrasah-vi-Nimawar

Unity

Sphere
Dome (Gunbad')

Masjid-i-Jami®,
North Dome
Chamber

. Reintegration

Chahar Tag

Sasanian Chahdr Tag
Masjid-i-Shah main
sanctuary chamber

. Ontological Axis

Column (M)
Minaret

Manar-i-=Ali
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SHAMS-| TABRIZI MAUSOLEUM
KHOY, IRAN

PRELIMINARY DESIGN REFINEMENT DOCUMENTS
INTERIM PRESENTATION, 2019

A DONATION OF NADER ARDALAN, DESIGN ARCHITECT
CLIENT: MIRAS | FARHANGI MARKAZ]
DESIGN CORE [4s], PROJECT CONSULTANT




DESIGN FOR ISHQ :

A Mausoleum for the Mystic Shams i Tabrizi in Khoy, Iran
A design donation by
Nader Ardalan

Rumi is one of the most respected and popular mystical love poets
of Iranian Culture and in the 21st c. he has also become one of the world’s
most celebrated metaphysical love poets.

But who transformed this pious 13th century scholar into this transcendent
mystical lover? It was his “soul friend,” Shams of Tabriz who was indeed

Rumi’s “Sun” that illuminated in him the evocative and deeply spiritual
dimensions of transcendent love of the Divine.

The site has already been nominated for the UNESCO World Heritage List
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Constructing a logarithmic spiral
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Clhah s

unites the two forms qualitatively, and the trans-
formation of the circle into the square represents a
guantitative unification. The latter is the symbolic
reintegration of the earthly square into the circle
of the Heavenly Jerusalem.

Within the space that witnesses this resolution
and echoes to the cosmic rhythm of the trans-
formation, the Islamic architect places his point

of emphasis. In the chahar-taqg mosque,® this poin
is the mvhirab, in the garden pavilion it is the
central font, and in the mausoleum 1t is the tomb
of a saint. Here, then, within the primordial forms
of the circle and the square traditional man finds
his spatial locus. The chahar taqg shelters his place
of spiritual birth, life, and death
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“transcendent”
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SHAMS | TABRIZI MAUSOLEUM, KHOY . AERIAL PERSPECTIVE FROM THE SOUTH . NADER ARDALAN, DESIGN ARCHITECT . DESIGN CORE [4s], CONSULTANT




SHAMS | TABRIZI MAUSOLEUM, KHOY . SITE ROOF PLAN . NADER ARDALAN, DESIGN ARCHITECT . DESIGN CORE [4s],CONSULTANT.




LEGEND

1 MAIN SANCTUARY

2. LOBBY

3. SHAMS EXHIBITION

4 RUMI EXHIBITION

9. AUDITORIUM

10. REFLECTING POOL

11. ENTRY COURTYARD

12. TERRACED GARDEN

14. OLD SELJUK MINARET

16. SOUTH ENTRY PLAZA

17. SALSABIL FOUNTAIN

20-24.
COURT & QUARTERS

25-27
28-30
31-33
34-35
36-40

VISTING SCHOLARS

KADIM & SERVICES
LIBRARY/RESEARCH
INFO/SHOP/ADMIN.
NORTH ENTRY & ROTUNDA
TEA ROOM &SERVICES

SHAMS | TABRIZI MAUSOLEUM, KHOY . SITE GROUND PLAN . NADER ARDALAN, DESIGN ARCHITECT . DESIGN CORE [4s],CONSULTANT.







SHAMS | TABRIZI MAUSOLEUM, KHOY . NORTH /SOUTH SECTION VIEW WEST . NADER ARDALAN, DESIGN ARCHITECT . DESIGN CORE [4s],CONSULTANT . SCALE APPROX. 1:200 AT 175%
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architectural expression. Creative excellence Positive Space Systems

A hierarchy of spatial linkages provides an
orderly system that allows for both constancy and
change (fig. 29). The primary space system relate
to the main flow of the bazaar route which
traditionally begins at one of the main city gates
and frequently continues through the city to the
opposite gate or culminates in the nodal space of
either a palace precinct or a royal mosque.!?
Secondary space systems, such as pathways into
residential guarters, spring from the main bazaar
route as tributaries from a river. Dependent spaces
such as shops along the bazaar and rooms around
the courtyard of madars, caravanserais, or even
residences, rely on primary, secondary, or nodal
spaces for their existence. The linkage of one
space to another inevitably follows the basic
pattern of connection, transition, and culmination
(fig. 30). The active quality of positive space
carves the spatial connection, flows rapidly
through the transition, like air moving through a
venturi tube, and expands into the culminating
spaces, pushing the membrane of domes out-
ward and making them taut; transforming the
walls of rooms into transcendent niched volumes;
and turning the ornament of surfaces into poetic
testaments of the will of the soul to return from
whence it has come.

The result is an internal architecture inseparable
from the fabric of the cityscape, an architecture
indicating that the creative act is less concerned
with objects in space than with the preservation
of space itself (fig. 31). Just as the Spirit defines
the universe in which the soul moves, so sedentar
man creates shapes which enclose spaces within
which man'’s essential soul can breathe.

The Space of Man

Man's perception of “social " and " personal ™
space is an essential aspect of his use of space.
The architectural and urban environment created
by traditional man, is, in part, an expression of
these perceptions.!!

Intrinsic to the proxemic patterns of traditional
man, is his concept of “person™ in relation to the
confines of the bady. Unlike in northern Europe,

Space
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